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Qlu Anxlong Discusses His Work in Ink Art: Past as Present in Contemporary China

Collection of Metropolitan Museum of Art
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Artwork New Classic of Mountains and Seas |

Qiu Anxiong (Chinese, born 1972)

Medium: Accession Number: On View:
Portfolio of twelve 2013.944a-| Not on view

woodblock prints;
ink on paper

Collection of Metropolitan Museum of Art
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New Classic of Mountains and Seas |

Qiu Anxiong (Chinese, born 1972)

Date: Medium: Accession Number: On View:
2006 Acrylic on canvas 20165761 Not on view

Qiu Anxiong Discusses His Work in Ink Art: Past as Present in Contemporary
China

02:24

Qiu Anxiong discusses his works New Classic of Mountains and Seas |, Video (2006) and New Classic

of Mountains and Seas I, Woodblock Prints (2008), as part of the artist...

Interview of Metropolitan Museum of Art
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The Collection
Qiu Anxiong. Ting Du from New
Classic of Mountains and Seas. 2008

The Collection
Qiu Anxiong. Hai Yun from New
Classic of Mountains and Seas. 2008

The Collection
Qiu Anxiong. Bi Tu from New Classic
of Mountains and Seas. 2008

Collection of MoMA
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Collection of Spencer Museum of Art, Kansas University

Welcome to the Spencer Collection

Sorting: Artist View: Image List Functions

Qiu Anxiong

born 1972

BF L5 £¢ (New Book of Mountains and Seas 3), 2016
single-channel HD black-and-white video with sound, 29
minutes, 30 seconds

Courtesy of the artist

Not on display

EL2016.028

Loan: Not in the Spencer’s collection

O Add to Portfolio
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Qiu Anxiong

born 1972

#FL 5 £E (New Book of Mountains and Seas 2), 2007-2009
three-channel black and white video with sound, 29 minutes 35
seconds

Courtesy of the artist

Not on display

EL2016.027

Loan: Not in the Spencer’s collection

O Add to Portfolio

Qiu Anxiong

born 1972

#F G £E Xin Shanhal Jing 1 (The New Book of Mountains
and Seas 1), 2006-2008

3-channel black-and-white video with sound, 30 minutes 15
seconds

Museum purchase: R. Charles and Mary Margaret Clevenger
Art Acquisition Fund

Not on display

2009.0034.01

0 Add to Portfolio
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Collection of Spencer Museum of Art, Kansas University
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BREAKING NEWS “Game of Thrones” won the Emmy for outstanding drama series. “The Marvelous Mrs. Maisel” received five awards, including outstanding comedy. 11:18 aa
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At Art Basel, Old Names and Few Showstoppers
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BREAXING NEwS “Game of Thrones” won the Emmy for outstanding drama series. “The Marvelous Mrs. Maisel” received five awards, including outstanding comedy. 11:18 am

¢ Q ART & DESIGN At Art Basel, Old Names and Few Showstoppers 0 o @ e ° [A]

BASEL, Switzerland — Twenty-four hours before Art Basel’s invitation-only
opening on Tuesday, scores of the art elite gathered, sheeplike, on a wooden
ramp at a related event in a cavernous installation space. Word had spread
that there was something exciting to see: a dusty old train car whose
windows flashed black-and-white images of troubled moments from
China’s past.

The work they were waiting patiently in line to view was “Staring Into
Amnesia,” an installation by Qiu Anxiong, a 36-year-old artist from
Shanghai. A first-timer, he had traveled here to see what Art Basel, the
legendary contemporary art fair, was all about.

“It's a piece devoted to memory — not what we remember but what we
forget,” said Mr. Qiu, who was clearly floored by the growing line of eager
spectators.

“Staring Into Amnesia” was an instant hit for an audience hungry to make
just such discoveries. But moments like these are scarce here this year.
Although several satellite fairs dotting the city are devoted to emerging
artists like Mr. Qiu, Art Basel 2008 primarily features examples of new
works by the already-hot. Yet there are fewer showstoppers than usual, in
part because such multimillion-dollar works are getting harder to find.

ANTICLES REMANING

3 Read. Watch. Listen. Four-week free trial. Ends soon. SEE OFFER Subscriber login I

reports of New York Times

https://www.nytimes.com/2008/06/05/arts/design/05fair.html

https://www.nytimes.com/2013/12/13/arts/design/ink-art-the-mets-first-big-contemporary-chinese-show.html


https://www.nytimes.com/2008/06/05/arts/design/05fair.html
https://www.nytimes.com/2013/12/13/arts/design/ink-art-the-mets-first-big-contemporary-chinese-show.html
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coecentric aros. Her paintings place seemingly

Samectrical

.fun'nl-\ wach o seal and imagined, visible and invinible,

prodective temsson: W < Native Ametican imagery points

o srvthodogical be W ImEaRCT, I orins in fock carvings
give i an carthly quakey; and while the lindscapes are based en
actual ones, they are portraved subjectively—by memory rather
thas copbed en ploi air e this, the mages recall the way Joun
Minchell's exprossionistic Madscapes mapped imnernal topogra
sby eather than obsorved fact. Bochennka's work feels I eh of
this world and cutside it, bidding w 1o live an existence that
mooe purposcfully bridges the two

— EXxabeth Buhe

QIU ANXIONG
Boers-Li

Qu Aniong works In varsous mediums dut s perbags best
known foe his aramazioas thae adopt the aesthetic of Chi
mese bok painting. Has desire o tum traditional painting into
moving images i 2t the same time 2 desire so Jefarmdiarize
¥ideo aad critique comempaoraey eealithes through ancient
seesdlitics. Qiu's exhibition ar Boers-Li Gallery, his first
sl shosw i New York, foregrounded this interplay between
the past and the presest

At the heast of the exhibition was the thirty-minese-
g New Claseic of Mewwtains and Seas 111 (2033-17), the
Snal segment of an animation trilogy that Qju began ks
2004 asd ticked afrer an ancicas Chinese encye lopedia of
mathalogical creatures and fantaseic lands Rivakag the
b'nlhubeg mmaginarson of the original Clao, Qp's 1ral-
oY wedalds in sureeal, black-and -white scenes postraying
Vot lasdicapes inhabited by mutant creanures. While these
Wenes emalate the delicate bemshwork and transhecent tex
tare of eadizional Chisese ink wash on paper, they were in
It sendered in acrylic on canvas. To ssake the saimatsons,

EXHIMTION REVIEWS

e sparinual and

opens e e closds 1

the mist dears. we « s the &

008 and modern high - ris vdilapadated and

vegeiation, A Pgure who wears

rwe with

45 A mank in wm of an

OCtopus surveys these ruis, bet re dving to the woeld helow

In addition 10 the KTopus-mask, other animal-obiect

hybeids sppear over the course of the vidoo: & tortose-car, 8

ram-motoecycle, & dragon-treadmill, & din

move thoough a hellinh cmyw ape — oyl st

deserted strecss, derse smog—in which humasn lives ace relerse

bessly mositored and ssedisted mgh compunes screera and
VR headsets, If this techao-dyw Pias vinion of comemporary
Afie at times verges om facike pessimism, Qs crvaruee-machir
emrich it with uscxpected vitality and whims. The Socr wond
block prints om view, taken from 2 bestlary Qjw made i 2008,
aho depicr sach beasty and Inclde texts desc ring them. The
“mi-saier” (whose neme is 2 phonetic equivaless of “missile™), for
example, is dewribed as & boag, thin fdd capable of fight, with
=0 eves but mary fins, that destroys everything upon comeact.

Though Qu's hybrids are often menacing, there is
somethisg marvelous about them: aic masks with tentackes
and metoecyclies with wnowns give 1 sense of sechnology as
an imaginative evercise, while also conjuring an ancient rime
when techsologaes wese mare &rocely connected with the
maniral woeld than they ase soduy. Retlecting on che imgens
for the trilogy, Qjw cace remarked: “T have set eyes oo modem
life's ingenious imventions . . . as though 1 was 3 naive ebserver.”
Thoough his “nuive” eves, Qju allows us o glimpac 3 more
ergank verdos of sechaciogy, and perhaps 0o hegin to daconer
a puth cut of sechnology's soealiaing reach.

—Xueh Wasg
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solo show in NY was reported by <Art in America>2018
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Rakoonbes bristhe with satellite TV dnhes and
security guards loaf on street comerns. This
i s endddbe-class as one can et in a rapddly
modernivieg China The upper-ievel apanmems
here comemand premiuss pesces o thelr vicws, dut
andmation and Imealistion artist Qua Arodong lives
on the fest floor, having secently bought into the
complex based on the advice of Ris good fraced sad
neighboe, Smmaker Yang Fudong

It seems incongraoes thas an artia whosw view
of China's race toward costmercialise i colored
by 2 apocalypoc pesadminm showld live and work
In ssch an cnvisonment. et Qu podnts out thae
the Jocation is frve comvensont manutes from Fast
Chisa Noemad University. where he toaches an
and animation. He Bves here with his wile and
thelr nine-yeas-0dd daughter. Zhi. in a thoee-
bedroom apartment. One of the rooms -Blbad wid
comprten, dighal imagiig equipmest and othet
office pataphernalia—serves as Qlu studio,

Greeting me dressad all in tack. srve for whine
sneakers, Qs Jooks athletically kean. From b
six years of sty at Gerrsany's Kunsthochachule
Kansel, he appasently speaks Necnt German, bet
we chat comsfortably in English, There is a cortain
reflective quictness to Qus. doe In part. perhaps, to
his Doddhist principles. On cae of the bockahelves
are several small statues of the Boddha. Qu says
he medkates here for an hour every day.

Whare | ek oromopss S o

report of <ART Asia Pacific>2012
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CXX irnage of clement 10 be padntod on top. Such
OBVIOEA Over-painting. of pestamerma, has cotee to
form an Integral element of Qlu's aesdetic. These
are photographed aad cvestually animated on
Compuler, eaing video ofiting softwase

The pastimpes thae he makes foe filess vach as
the three-channed works New Bood of Mouniaing

and

W Pt 12006) and Purt 22007), ssirg
thousands of images, resembie traditional Chinese
Ink paintiag yvet sarrate thocoughly 2ist -century
covircamental and poleical conoems. Qe actsally
wses acrylion, becauwe they can be quickly ahered

Music and sound are alw key componests Lo b
work, for whikch he collaboraces with mvsshciass,

New Book of Masarales and Seas visually echoes
the chassical Chinese sent Shaw Hal Ang ("Classic of
the Mountains and Seas ™). a fabled sccount of the
prography and culture of pre Qin Chisa b= Qta's
version. however. iyilic landcapes are Scvantaced
by Industry: &eoning, pechbtoric bisds morph
im0 waspdancs, holls ase levelod ingo off Selds,
vallcys are Boodad 8o batld darmw all that s pood Is
consumed in the name of peogress, Such bleakness
woulkd be depressing o not Sor Qlu’s Bghtness of
touch and loventive humos —elephants tum imo
tanka while retaming their large. Sappeng cars

In June, Qta was about 30 heave for Bologna,
for an exibizion at the Maratend Gallery. howsed
in a Iehcensery church. There he was showing
3 series of acrylk paintings of hiscorically chasged
landscapes, and an carlier andmation work, Micgue
Landsoape (2007), which is an explocation of the
Repubiican persod borm in M1l

Ieterestingly. Qiu plass 1o rest 2 wudio space
hose 10 borse after be rvtsem, which will allow
han 10 Sevelop eas for inntallations, 2 format be
s incoeasiangly appealing, He wisshully refers 10
hin work Zoo (20000, shown Last year at Shesahen’s
OCT Contemporary At Terminad —a spramling
atallation compriaing Paletings ard asimal
sculpounes set wiehin cages, which tevestigates the
meaning of capivity i different culteses. He will
abo begin collating ideas for the thind part of his
“Mountales and Sea” series, which will constaue 1o
exploee values that Qiu thinks are fast dissgpearing
from contemporary Chimese sockety

When his daughter comes in, the moment
mmediately belongs 10 her. Qiu tells me how sbe
ofien sits Quictly beside hiz when he Is working
on the compater, 10 watch hin stories uafold,
Utopla may bo Slusive in his art; bex, says Qla,
“In life, parents give the best things 10 thelr
chibdren: and if all relathonships weee Hike that,
1 think it would be parsdise.”
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ONE HUNDRED YEARS OF RE.VOLUTION

%35 )/ZHANG PEILL ¥ /LIU DING -

FORGET ART JZRIIH ¥/ THE BISHAN PROJECT
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exhibition<Zo0> reported by <Leap>2011
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Ia the vast, far-stretching OCT gallery space,
curved walls separated two works produced for
this exhibition of Qs A s new work, The
work A Study in Autopsy appeared to smulate
the organs and circulatory system of 3 human
body., while Surplus Valwe featured projected
images of a running borse, accompanied by raciag
equipment. On a purely visual level these two
pleces seemed 10 Mat at a nostalgla for a forgotten
mechanical sestheticc both alse possessed a
conventional Dadaist qualnty, albeit one trapped
In an Imagination of indextrial sockety (rom a poss-
Industrial perspective. Garing at this projection
of & Borse In sotion, ene might mistakenly hear
the wund of film runnisg through a projector.
Alas, the only acknowledgement of an immediate
reality Is found dangling from the horse’s saddle:
 tag displaying the hoese’s (lub name. The density
of the exhibition’s layout also served as Its core,
and clearly differentiates it from the artist’s solo
exbibiticn of the same name. and ruch of the same
work, seen last year at Boers-Li Gallery in Beljag,

Works from this exhibition that have been
shown Before include The Power of Heresy, The
Scepeic and Revolation; the arrangesient of these
three within the space formed & triangular
symaetry. A series of igurative paintiags based
on photographs taken of o0 supplements
the viewpolst of humass with the viewpoint
of animals, the latter scemingly the focal point
of the show. A bear lurkiag (n the corner of coe
photograph at omce demanded empathy and
fenctiomed as an introspective entry poist to
this series of images, the exit poist for which ks

MBRRAMOCTHRZ AL OCT Contemporary Art Terminal. Shenzhen

20007022011 08.23
presented at the far end of the exhidetion hall i
one of the final works of oa display. 2 peece titled
Uinspeakobie Happiness.

If the majority of the metaphors contained
withia the works featured i “Zoo" fesction
subtly. and textually, thes Cute Radiie Family Is,
conversely, a clear paredy of middie-class life
and its Wusions. The cliché of art and “guality of
Me” is trapped Inside a cage, such that even those
Myllic scenes are rendered crude, incapable of
cencealing the myriad hypocrisies of lies.

Meanwhile, wrapped In white flannel,
Leopord Lasr visually and literally seemed like
an owtsider As the artist said “Of the whele
exhibition, the only hint of freedom can be
found In the plece Migretion, which represents
something Wrresistible and  waavoidable”
Migrecion is a set of new works consistiag of deer
antlers arraaged to sigadfy a growp of asimals
in migration, it simuitancously peetrays the
very opposite, the independent iadividual Here,
this crowd of ladividuals cagerly crase their
necks toward the gallery exit. Meanwhile, these
“bodien” of animals, abstractly speaking, look
like coat racks, viasally stuck In place; their
vertical immebility contradicts the imaginary
freedom of hortzostal migratson. This paradox,
a tog of war between freedom and non-dreedom,
perhaps reflects the esvential ideas of this
exhibition more clearly than does the notion of
“captivity”

The novel Ammal Farm has beee mentioned
meee than once to be the background of “Zoa®
but the allusions borrewed from the novels
characters heve have developed thelr own
distinct systess [n “Zoo." personal wiopla u-ll
the camouflage of asti-utepian reality, and &
uteplam point of entrance deads the viewer 1o 8
dystoplan exn. Usieg “appropeiation” as its polnt

of departure, the narrative developed by the |
artist has 1o be brought back to and investigated
in a broader context, Including the metas
sarrative that hovers arcund it asd the relevant
critique and reflection. if here “Utopla® Is the
meta-narrative, then as various, distinct utopias
emerge, so will their correspond ing anti-uteplas;
as when 2 two-sided coin Is suddenly tossed
into the ale, and the peryon waiting to cateh it
haads outstretched. has no idea on which side it
willland.  Nikita Yingqlas Cal (Transiated by
Dominik Salter Dverak)

exhibition<Zo0> reported by <Leap>2011
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Qiu Anxiong:
“Nostalgia”

BUND %8 CREATIVE CINTEIR

As evidenced by the tithe of his solo
exhabition, Qe Anviong b an artise who

dwels caukasconly i the past and

the peesent. In “Nostalga,” Qve co
the thewses of memory and whang athen
" 8 site-specific macallazion, i whech
e scrutirezed the ghost Lore r wers usdking
Chengdu, the results of Dhe Towmabep
and Village Enserprises syster., aa
mitanve by the Chirese poveramerns ia
e late 708 that crested mdustry in the
COMREry siade i AN atCTREE 10 stems Pered
gy aton. Factones popped ep everyw bere.
bt still muarry young people headed for the
sy of Chengdu and Choepyng leaviag
their parents bebind ©0 tend 1o their
grandchibiren and the fickis [a the Yo
Qui lamertnd comtemporary obsessbon w ith
materininm and uses the hfe cycle of the
cenda o 8 metaphor for matuntien insto
more spintual perusns

The exhibicion began in the white marble
obby of Rend 18, » sirikingy renovaned
early JOth contury colomial relic that i mow
Alled with haxury bostigues. (bu placed
Nis throc-meter- bong, brosa n fserglan
KAl of Cicads (2008) i the middio of this
ostereatious eavirommere The back of
the shell s split open, revealing a hdloe,
motthed Mrown teterior In the exhibstion's
narvative, Qua cxplains hat whes the insect
bases its ahell, what emerges s the “essence
of life" Shodding s muterisl mantle. it
Bies up 20 the fourth Aocr Rend 14 Creative
Conter % find, scconding %0 Qiu, & meore

spvreal and comtemplative space

W evidenoe of chis

emtering the fewrth - Sour spide wers

proeted with an sedio vack foaturing

ocadas Pasade the main hall was 2 series

of progxtions, leaden-Suod images of rural

Landacapes with fuemts, mosntaias and

feldn. which are Bligheed by roads and

Lactories, the encroachmment of industry

Each vidoo fips between two 1o theee

diffierent scerws, an gr of a factory or

2 Scid shot from ol anghen. (Na's

images, however, are not » W Ty

agalnat indestniabration Karher, they
possess & race kind of caloing and
meditative besuty. In Facvory (2007). &
white busdding i dw wrfed by an imposing
woentam & Fuld ()007), two peasasts
rabe cha® inte a deedire. Using two e
TEOEte Wery als, (hu encuurages Viewers
to medtate upon the traogud scemes
whlch offer only the dighnest sagpestion of
anemrent rutling weeds & Erazing cow
g its bead o 2 trad of cerbng emode

Qo sand thae hes matives for hlveang

“Brand New"

MILATILE VENLIES

Since the Natmnal Gallery inttisted

™" arad > first aneual show yoeng

artwts almont five decades agn ¢

Ai ed es hiditions have trad camally bee
trzited to painting sad sculpture, featuring
"ou worka by doa To
oA Y for

ermergieg wotk Ban art

havtoran Ark Foagames laen

New”

froe years age Spresd s

venees — the Basghol University Galery
Chulddonghorn Ustversity Are Center
the show

svd Tade Comtemporary Ant

focused o Just seven artists, givisg ea

Awparate o BE with work s

genvre inchading new media and astalation

A b al cormmiztee selected artists dunng

the first thove years, bat since 2007 the

erpanlsens have commnaionad Siregn

curanors in eeder to yiehd cBaosces free froee
persenal and irstinsionsd taes. Thie year's
Curstos. Marisane Masskand, whe o based

in the Netherlands, saad sbe chame what

she S0 W Tailnguing TBURIC ALy
M shorwed erterprise in presenning wiwbs
by graduates from imseoutions besiden the
two leading Banghok art schools, whowe
sharzaul ofien dorminase bocal shows. The
Righ Quakty rewsdts were the best yet in this
noressagly infucneal exhibision

The show's freshest and mont A ng

enter reported in <ART
Asia Pacific>2008
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text of Sarah Suzuki,curator from MoMA NY
Qiu Anxiong’s work of collections of MoOMA
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Lee Ambrozy

Lee Ambrozy is editor of Artforum.com.cn, Artforum International’s Chinese anguage
website, and a lecturer at Begjing’s Central Acadgemy of Fine Arts. She recently edited
and transiated the book Al Weiwei's Blog (MIT Press, 2011).

1L Aove: Pavel Buchier, Report on
Demage (Poster), 2011,

onpaper, TO Ax 47w

From “My
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4. Rght: View of "The Thisd Party—Aa Extibition
s Theee Acts.” 2011, Platform Ching, Bebing
From left: U Nasshan, The Beetive, 2011; Yan Le
Whomever You Don't Know Is Art, 2010

2. Above: Taller L N 3. Fogre: View of

Apocatypse (The Coin ‘Pattem-Vories
Poksher) (Setail,. 2010 (rcounter. Museurm
vloctromagnetc polishing of Unknown” 2011
System, Coin, Cage, wa Soace Station, Bepng
o, B2% s B2% x TOW

From "Pace. Time. Play

India Ching Comen

porary Art Exhiition.”

1

“MY COMMUNISM: POSTER EXHIBITION"
(TOP Contemporary Art Center, Shanghai;
curated by Yang Zhenzhong, Zhou Xiaohu,
Xu Zhen, Jin Feng, Lu Xinghua, Ding Li, Shi
Qing, and Philippe Pirotte) The title of this
show was left out of press releases, lest it
raise eyebrows, but the articulation of “My
Communism” was clear in the 128 posters,
by some fifty artists, that filled the repur-
posed factory and enormous white gallery
of TOP in suburban Shanghal. Created by
Chinese and international participants
alike, the designs speak to experiences of
living under socialism and engage in a
range of social critiques, the cacophony of
styles suggesting a kind of utopian collec-
tivism. In his wall text, cocurator Lu Xinghua
proposes an "art internationale” that
would “meet contemporary Chinese art

iSts° desires for both local uniqueness and
global universality.” | hated myself for just
wanting to buy a book.

2
“PLACE, TIME, PLAY: INDIA-CHINA CON-
TEMPORARY ART EXHIBITION" (various
venues, Shanghal; curated by Chaitanya
Sambrani) This exhibition of artists from
India and China was mounted under the
auspices of West Heavens, a multipronged
effort (initiated by the Institute of Visual Cul-
ture at China Academy of Art, Hangzhou, and
Hanart TZ Gallery, Hong Kong) to ameliorate
the lack of intellectual exchange between
these two Asian powers. Noncommercial

encounters with Indian artists on the main

land are rare, SO the opportunity 10 Se¢ such
works as Tallur L. N.'s impressive Apoca
lypse (The Coin Polisher), 2010, was a treat

After one drops a coin into the doughnut-
shaped apparatus, thousands of swirling
clectromagnetic ibers polish the metal 1o
a smooth, anonymous surface, “civilizing”
by erasing its distinguishing marks—a sub
versive warning about Westernization to
which both civilizations can relate.

3

MUSEUM OF UNKNOWN Quite simply,
museums in China are nothing like what
you'd expect. State museums operate ke
galleries with wall space for rent. Private
museums, for their part, aren’'t much better.
In response, Qiu Anxiong and five others
created Museum of Unknown, an itinerant
series of lectures and installations that
explore the ways in which museums impact
the reception of art and imagine an institu-
tion oriented purely toward artistic produc-
tion. Their respect for the unknown and
utter abandonment to process is akinto a
Spintual journey.

4
“THE THIRD PARTY-—AN EXHIBITION IN
THREE ACTS" (Platform China, Beijing:
curated by Beatrice Leanza) Unfolding in
three “acts,” this research-driven exhibl-
tion examined individual history, collabora-
tion, and the archive, Each iteration of the
show featured adaptable hexagonal carc-
board modules designed by Li Nalhan,
which served as pedestals or makeshift
walls. Collectively titled The Beehive, 2011,
these units encouraged a reading of the
exhibition as practice—rather than object—

as the Funder
and organizer of
Museum of
Unknown,
organized the
exhibition of
Museum of
Unknown, and as
artist in other 2
best exhibition
2011 in China
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g 3. Qlu Aradong (5. 1972). S5 from Mew Clank
of Mosrtors and Sear (. 200¢. Three <hansel
anvrrated video with sound; 30 men Collectuon of
Ve artist [Evd |

practitioners are now active across the globe, and forms of
expression no longer develop solely from Western artistic tra-
ditions or from the preceding modemnist past! Consequently,
while it is no longer possible to understand contemporary
Chinese art without recognizing its practitioners’ awareness of
Western concepts and art forms, one cannot ignore the cultur-
ally specific traditions from which it developed

As Chinese artists began to show thelr work at the
Venice Biennale, they attained » new global stature that has
since been confirmed by commercial success (nG. 4)* Yet most
of the artists considered in this book have not been widely col-
kected by Western museums, suggesting that their work, which
continues to espouse distinctly Chinese themes arising feom
either the ancient or the recent past, possesses an identity that
s less accessible to Western critics and collectors, As such, it
has been harder 10 integrate thew production imto exhibitions
of global comtemporary art

During the three decades chronicled in this volume,
China has undergone an astonishing economic and pelitical
transformation, emerging as the world’s second largest econ-
omy and as a miktary and political force that cannot be ignored.
These dramatic changes often have appeared contradictory —
most notably the unique fusion of Marxist philosophy and cap-
Italist economics that Deng Xiaoping labeled “secialism with
Chinese chaeacteristics.” But while China has absorbed many

Western technologies and methodologies, thelr applcasen
will inevitably be shaped by the unique featuses of Ovil
land and people.

S0 £00 In the arts, the past thirty years hawe witaesel
mary bold appropriations of and experisents with Wede
concepts and techniques, as well 25 an cngoieg ntent #
self-definition. As Chinese artists have become H:
sant with giobal art trends, some have : ;“
to explore and reinvigorate the cultural mermones

The a8
tage that continue to define China and its peopk Wi
peesented here cannot bofuﬂytlv‘i"""'“':‘“
single set of criteria; many may be viewsd with S0 o
a5 “ink art” inovators and as intemationsl attS L7
it is hoped that this umd-u_m*' ot
of the creative pdtmnlmudﬂ"”w.“#
never been dormant, and that is coastasty

<Ink Art>, Metropolitan Museum of Art, NY 2013



Kassel (1998 -2004) afMorded him the OPPOrtunty to reflect
further on what it meant to be a Chinese artist "WModern soci.
ety &5 under the rule of Western society The best thing |
owld 4o to keep my own identity was to begin reading Nan
Huagin books and learn tradational things™ At Kassel Qu
came mto conmtact with new modia and was porm.,:,,,yy
inspired by the hand-drawn, black-and white animations of
the South African artist Wilkam Kentridge (b 195%5), whose
Shadow Procession of 1999 appeared at the 2000 Shasghai
Bernale™ Returning to China in 2004, Qs took 3 teachang
position at Shanghal Normal University and immeditely
plunged into the production of a series of animations that
pointedly evoke the traditional idiom of ink pPanting He did
not, however, work In Ink on paper but instead developed 3
method of paisting In water soiuble Ayl on canvas. This
palismprest medium emulsted some of the effects of ink wash
but 3ls0 allowed him to rework the surface of 2 single compo-
stion by adding to, overpainting, or erasing MNs marks ™
Potographing each changed state, he reassembled and
manpulated these photograghs on a omputer to Creste 3
sequence of moving Images to which he then added a2
sunftrack™ Qs method of imserting and removing semi-
Uansparent Lyers of acrylic underscores an underying mes-
Sage I Ml NS works — the “impermanence of the material
world and the inevitabisty of change™

In the next three years, Qlu produced theee allegorical
fables cautioning against ungoverned modernization. I the
Sly. completed in 2005, pictures 3 Lindscage shaped by tec
tenic forces — thrusting mountains like Chirese garden rocks
and erupting volcanoes — that emerge and disagpear ustil the
Browth of a modern cityscape and its ccompanying mound of
Barbage point 10 humankind's adverse impact on the earth
(. 95). The video ends a5 grass and trees bagn to sprowt from
the mountamn of refuse.

Flying South (2006), which costrasts migrating geese
with 3 caged dove, confronts humankind's ultimately futile
#forts 10 manipulate natwe and curtall Indnicual freedoens
(mc. ). Accompanied by the sounds of Hitler addressing a Nazi
rally, the dove dies, Books tumble faom shelves and are burned,
#0d what appears 10 be 2 23 chamber flled with struggling
ww-wummimaowm-mwwdsof
Wﬁpﬂmwmm.memmhbom
Nmﬂmmm‘wmwuh«m‘m:
aqu.mm

mmwumxwfymismwm

f Moustaies and Seor (, completed in 2006 (. 35 The titte
04 Content are impired by Clossic of Mountains and Seas

120

<Ink Art>, Metropolitan Museum of Art, NY 2013
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draped in black Two of them fiy to
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cloud lesves only & wasteland with
postapocalyptic woeld ™
In 2008 Qiv followed the Crestion of Ms ey Oasie
bestiary with 2 series of prints that sinulee & tadecey
woodblock-printed test with Hompatyirg luvintion fas
Image bears a title with the ceature’s name — 3 15y vedet
phonetic equivalent of its name in English — and n enumeny
tion of Its salient characterstics. The “aotua’ for exunple, s
automobsle-like creatime that has on its back “4 glaie-bhe el
eyes a3 big as torches, and feet that run fke 2 whitwiod ¢
does not eat. but drinks ol and ¢as tiavel » theusmd b o
day” (nc ss) Commenting en these strange beasts, O
explaing, I have been upset by the chactic stuston o the
world today and found it dificult to reconcie what 0|":
pening around me. As satise, | have set eyes on "":‘u:
ingenious inventions and Clever stratagenms l.ﬂ"N =,
naive observer, and looked upon them 43 eaotic mosster #
Although this pestmadern morality tale hat “:‘m-.
in both China and the West, Qiu Secunes his “;:": 7o)
temporary China, where miscorcegtions m;:!m “ o
mew and old, still abound. In his preface e
: . "While China X
addresses the issue dwectly:
modermization, A simultaneously um“:: Chisa's et
ing 50 far a3 to completely repod e
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less than other segments of the economy. Seldom do
the rich suffer most in an economi dowrturn

To be sure, the art-workd spothight inevitably moves
The ethos of modernism is novelty and cuage.
“make it pew.” in Exea Pound's proscient, mercless
words. Curatory, critics, and dealers look for fresh
aesthetic saterial the way globud capitalists look for
untapped natural resources, tax havens, and cheap
Labor pools. What's meat—ladia? The ‘Stans of Central
Asia? South Africa? In the becader perspective. how
mamy Chinese names and artive identities can be
held at any one time in the woeld's collective critical
mind? Susely nowhere neas She 125 of 50 discussed in

218

New China New Art

this book As thowands of art stadents graduate eaxch
YRIL 3 preat wanmowing would seems 10 be at hund—
with 2 relatively senall number of Chinese artists

destined 1o semain at the Sacefront of consciousness.

Stabilty is ot all bad. of course. since i can facilitate
an overdue equity. On the one hand. some Chisese
astists” works are selling for twenty-five times what
they cost a few years ago. O the ctber hand. even the
fiebd's sop-uelling warks-like Zhang Xisogang's
paissing Tawarmon Sqware (199y: pagr 2239, which
went for $2.3 million #t Chrisse's Hong ¥ong in
Nowvernber manmhhpnnh‘bmhm
I an environment where, say, Mont Saies-Victeire
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with tocis of contemporary Hustration. In The New Classkc

of Moantains and Seas, 1 & 2, roughly six thousand erigh
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and
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civillzation, whose history coincides with
media events. Anxong questions the validity of req
"”'“3”'"““‘°’”Wwwm3
things, and repositions myth, the uncarny and the f of
cal side by sice in the real world. antagts.

:‘Mmmmmmwmmaw
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had caught mo gimpse of the sea until 1t had Burst upon Us

110 the summit. As the okd man spoks, | becams aware of 3 lowd

0 gracuaily increasing scund, e the moaning of 3 vast herd

0f Dutaloes upom am American prairie; and ot the same moment

| percebvad that what seamen term the chopping character of

the ccean beneath us, was rapidly changing into a cumert which  heréng.
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14t %2 the eastaard Eoen whie | gazed, this corment acqured
§ PONSTON veloc Ry Each moment added 1o s speed — 15 s
Peadiong impstaosty, 1n five misctes the whoie sea, nien

fury, Dt It was tatween
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pas Neue Buch der Berge und Meere

» der Berge und Meere (Ted 1) 151 eine Animation, die aus Tusche

cammengesetzt wurde Der Tiel des Werkes bezieht sach aut
ngen 2usa )

o Klassiker Das Buch der Berge und Seen, 0as alteste uberlieferte

WA N D E R I N G E ' ES winesischen Mythologie. ES geht bel dieser Arbeit nicht nur um dee

VIDEOKUNST AUS SHANGHAI s v uch o Brge nd Mo

g6 . weist auch eine traumahnliche

wut und die Bilder. die schier unglaubliche, aber sehr lebensnahe

sarien beschreiben. sind Fantasien uber die uns umgebende Welt

1 klagt die sich verschiechiernden Umweltbedingungen. den gesell-
en Kollaps und die massive Urbanisierung an. Indem Qiu Anxiong
sen zu realen Gegebenheiten herstellt, erhalt dee Arbeit eine starker
gefarbte Aussage. Im Unterscheed zu anderen jungen Kunstlerinnen
Qiu Anxiang in seinen Werken nicht unseren Alltag mit seinen

Annehmlichkedten, sondern nutzt eine Viellalt von skurrit anmu

LANDESGALERIE LINZ ovorenty atetross histoiid Ga A R



The 5th Seoul International New Media Art Biennal
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organized the exhibition of Museum of Unknown 2011 Times Museum Guang zhou

Muscem of Unknown comes from the reflection of the muscem as an institution on the one hand and the

thisking toward what is yet usknown on the other. If a mascum in the traditional sense functions throegh
the collection of pre-cstablndod celteral and artistic facts from history, then in its particalar manncy of
Srssemination as 3 means of edocation‘edification of the people, the museum is, structurally speaking.
an asthocitarian valse system with a rigid and conservative stasdard. In addition. this pedagogical
femction adong with the objective parameters with which academic works can be evaluated are atwent
from the Ohimese muscems system. This deficiency is, on the one hasd, caused by the lack of fosndational
philosophical insighes that originated from an indigenous context, while ca the other hand, the public
perception of an s still manipulated by financial isterests that simultascossly comupt academic inegrity.
Yet valoe judgments of an today are heavily reliaat om the western art system, thus in response to
this hegemonic tendency, Museom of Unknows inteads to create its own criseria of valuation. a way
of questioning that engages oar curront condition, sad aa stitude that fears not ermor but conformaty.
We have respect toward the things snkaown, rather than giviag an authoritative answer which simply
affiesss o negates. we prefer undentanding sad the peocess of amiving at it The main task of Museam
of Unksown is not the collection of existing objocts, bet the exploration of the unknown. It is devoted
10 the ocewrrence of thinking rather thas e compiation of answers. Museum of Unkaown is 3 process
of groweh and change, # has 80 stable form. It is the 1otality of quostions, discussions asd actions which
can sot be seduced 10 an unmediated oscome. Muscwm of Unknown co-originates with its activitios and
Cvenls: 0noe 2 evest ks over, @ will cnce agais comceal itself in retuming 10 the unknown. When someone
becomes interested in the unknown and begins 1o thiak, the muscum comes into beang, it is froe from
substantial existeace and institutsonal maintenance. I5 oxists in the spintual introspecton'reflection of
e participant. Muscss of Usknown 1 a seaningful josrncy of the spiril to anyone who is passionatcly
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Somn ta Schusn, China, 1972
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Qiu Anxiong
The New Book of Mountains and Seas 3

nominated Signature Art Prize 2018




GEETAE QIU ANNITON( |=

Moving Image in China:1988-2011,
Minsheng Museum Shanghai
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Thessaloniki Biennale of Contemporary Art 2010, Greece
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The 6th Asia Pacific Triennial of Contemporary Art 2009




